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Larry Adler has achieved something 
only a handful of musicians in history can 
claim: he’s given a folk instrument 
aesthetic clout. Adler, the 65-year-old vir- 
tuoso appearing at the Cookery through 
September 8, rescued the harmonica from 
our collective childhood, dressed it in sym- 
phonic tails, integrated it into Jazz en- 
sembles and film scores, and enticed from 
it an unprecedented diversity of sounds 
and techniques—seamless legato phrasing 
to trills to contrapuntal harmonics. But 
for all his instrumental skill, the stigma of 
novelty is not easily expunged. No other 
musical noise has so many ready-made 
folk associations, from the bluesman’s 
wail to the cowboy’s lullabye; few instru- 
ments so willingly give up a perfect tone— 
a moan, a cry, an evocation—to anyone’s 
untutored exhalation. ° 

Because most of us never got past that 
maiden tone, the instrument’s masters— 
the Chicago blues dynasty from Little 
Walter to Junior Wells, the slapstick 
shenanigans of the Harmonicats, the icy 
= modernist reserve of Toots Thielemans, 
and the brilliant, dusty, yelping of Sonny 
Terry—tend to provoke skeptical wonder. 
No matter how commanding a_per- 
formance, you, never forget that all that 
music 1S coming from a damned harmon- 
ica. The instrument was invented by an 
Englishman named Sir Charles 
Wheatstone in 1829, but the whine that 
escapes its metallic reeds is the eternal 
sound of American nocturnes and Ameri- 

can zip and American kitsch. 
Adler might be characterized as quin- 
tessentially American himself, in his 
























Knickerbocker, collaborated with him on 
“Caravan,” commenting later, “He's a 
genius. He plays nice chords—usually 
they play corny chords. I think he could 
play the modern stuff if he worked on it.” 
Adler’s first in a string of encounters 
with noted jazz musicians coincided with 
| his first movie offer, to play “Sop? -ti- 
cated Lady” in the 1934 film, Many ap- 
py Returns, for $300. The Guy Lom! -do 
orchestra was hired to accompany hi . “I 
refused. So they fired me and rehirea me 
and fired me, and it went all the way to the 
head of the studio, William LeBaron, but 
I flatly refused to work with Lombardo. I 
said, ‘You know who I like? I like Duke 
Ellington,’ and LeBaron said, “Well, I like 
Duke Ellington, too, Larry, but you can't 
expect us to hire him to accompany you, 
he isn’t even in California.’ At 2 a.m., 
LeBaron called and said, ‘Well, you little 
son of a bitch, we got Ellington.’ ”’ 
Ellington was paid $5000 to back 
Adler’s $300, but wasn’t photographed or 
credited, because Lombardo wasn’t sup- 
posed to know about the switch. After- 
wards, Adler’s intractability resulted in 
“one of the greatest regrets’ of his life. 
Ellington’s manager, Irving Mills, offered 
him a contract to record 50 sides with 
Ellington, at $25 each. Having read in 
Variety that Bing Crosby got a 5 per cent 
royalty, Adler demanded the same; Mills 
told him what he could do with his royal- 
ties. “That same year, Duke and I were at 
the Grand Terrace in Chicago. Earl Hines, 
| who had the band, called on us and we got 
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|} Up LO play “Sopnhist cated Lady After 

































































































































































| Wards Duke brought me over to a tabk 












ploneering arrogance, his improvisational ants | Where a lady was sitting by herself. He 
know-how, his courage, persistence, and > age dey A \ See ae WSN 
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=) There was another encounte. 
Pee ae 4 eee amen seas | A ec 
azz legend in 1938, when Adler attended 


“a concert by the Quintette du Hot Clubin 
Paris. Charles Delauney, the master of jj; 
ceremonies, introduced Adler, to his great 
This variety is drily exhibited at the] Sun; while the other contestants trotted | surprise, and asked him to do a number. “I 
Cookery, where music and anecdote are| out pop ditties, Adler snared the judges | stood up and said, ‘It’s very embarrassing 
woven into 40-minute autobiographical | with Beethoven. He used the prize to} but I haven’t got a mouth organ.’ And 
montages. Accompanied by pianist Hal| travel north, but a New York audition for | Django Reinhardt said, ‘I’ve got one,’ and 
Schaffer When he isn’t accompanying] Borrah Minevitch (who later graduated a | pulled it out of his pockete The encounter 
himself, Adler plays a program of pop} couple of the Harmonicats) ended in three | led to a recording session for Columbia 
songs from the golden age, classical favor-| words of advice: “Kid, you stink.’ Trek- | with Reinhardt’s quintet accompanying 
ites (or more pop songs from another] king despondently back to Penn Station, | Adler on four perennially reissued aes 
gold@n age), a couple of originals from his| he eyed Rudy Vallee’s name on a marquee, There is a waitress at the Cooke who 
film scores, and an occasional novelty,| sneaked in, and wrangled a job for the | is studying to be a concert at ania and 
such as a medley of cowboy songs; these} evening. He flopped, but a subsequent | when Adler found out he invited her to join 
are interspersed with stories and asides} evening with bandleader Paul Ash led to a | him on “Clair de Lune.” His favorit d 
related with the sing-song conversa-| 44-week contract with Paramount, tray- | of perfotming is the 4 mph ie re 
tionalism and brevity of a master in the] eling the country in what the English | and although the aeith Se earn 
Jewish tradition of storytelling. When he} called Cine-Variety: ‘You'd be on the bill | struméhtation limits his renertoireahen 
shits a groove on the fast tempos—‘‘Where| with a film, and the number of shows you | gratified by the audience’ ae mee Se 
or When, “ “On the Street Where You} did depended on how popular it was. In | classical transcription a aia 
Live’’—he achieves a rhythmic equa-| Mae West’s. heydey, I might find myself In 1934 aie heletare d di 
nimity that is much like swing, though I| doing six shows a day, and you did the | Adler scored one of -his first hits witht. 
don’t think it’s quite the McCoy. On| same goddam, act, because once you re- drastically abridged ot if Ra Vs 
ballads, he evinces a charming, Gallic] hearsed with the band you couldn’t | “Bolero.” When i erf = art ae 
romanticism underscored by wit and) change. By the time you walked out for the | later at the MRSS in Paris : ne 


jeer fourth show, you hated it and were all troversy ensued and Ravel requested him 

tightened up. But it gave me the training | to play it in his home. “I played it in front 
to walk on and off a stage, not to be afraid | of him, feeling like a shmuck. It was so 
of a cold audience—training you couldn’t | embarrassing and he never moved a mus- 
get today.’ Soon he was stooging for Dan | cle. He just listened to me, and when I 
Healey (two men wrestled a bear while finished it, he said, ‘You’ve cut it.’ I said 
Adler played mouth organ; the climax ‘Well, yes, I had to because 1 do a 
ar en the bear pulled someone's | vaudeville act and you can’t do just one 
Memvactaiee altasical wuribeee to. (ievast Faeeee Se eal In Ziegfeld’s number in a 12-minute act.’ He said, ‘You 
in response to audience requests, but at |“) > les, . worked with Fred Astaire | know Toscanini?’ I said yes. He sai 
th Baebeslecucavistalwavalininie rarer te See amous enough to interest | ‘Toscanini doesn’t cut it. He was Jeokime 
toire. It's Beethoven’s Minuet in G, which La as at me and 1 was looking Sah ae 
he plays in C, employing counterpoint and nothing was being said” ase 


H Fel 


ies to find his idols in : 
- Rachmaninoff, Caruso, Armstrong, Ell- 
ington, and Jolson. When he set out from 
Baltimore at 14, chromatic Hohner in 
hand, he was a gifted musician without 
music to play, so for more than 40 years, 
Adler inspired or commissioned sym- 
phonic composers, among them Darius 
Milhaud and Ralph Vaughan Williams, to 
write him a repertoire; he adapted numer- 

ous classical and popular anthems on his 
own, and learned to extrapolate handily 
enough to intrigue Duke Ellington, Django 
Reinhardt, and Mary Lou Williams. The 
adaptability he displayed as a musician 
fortified him in the nightmare years when 
America lost itself to HUAC’s reign. That 

was in the late 40s, when he was depicted, 

in his words, as ‘the greatest subversive, 
communist, left-wing, agitating, revolu- 
tionary character since Zinoviev tried to 
overthrow the British government, only I 
was doing the whole thing with a mouth 


organ.”’ 
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Adler is a compact, energetic man who 
favors dark sports clothes, and doesn’t 
seem to have changed much in 20 years, 
except that he once combed his hair back 

A and now combs it forward. He compares 
the mouth organ to the human voice in 
flexibility, and has strong opinions about 
his colleagues: ““Toots Thielemans'’s jazz is 
far superior to mine—I get jealous as hell 
when I hear him play—but he’s only got 
one sound. I admire Sonny Terry. He plays 
right out of his belly, I could never get 
those sounds. Stevie Wonder gets a good 
commercial sound, it’s marvelous, but he 


The mouth organ lends itself to drama, 
with its startling dynamic range, and I[ 
find Adler most rewarding when he kvells 
his way through minor tempests, as on 
‘“‘Malaguena,” ‘‘Rhapsody in Blue,” 
“Blues in the Night,’ “Sophisticated 
Lady,” “Am I Blue,” and “Bolero.” He’s 


c has no variety at all. I don’t think John Adler plays a lot of jaz 
. Saks is ft} t , fi 
x Sebastian s very good, and Bob Dylan °° la: an 1928; it was his ticket out and hopes to record Saye pes an Gesperation, I a eee anit A 
can’t play for nuts. His sound is awful and cians while in New York. He can improvise oot a ne? He said he thought the 
is fo : 


his interpretation worse. I don’t think any 
mouth organ player can get my variety. If 
eo. 4 they can play good jazz, they sure as hell 
can’t play Bach. That’s because I love 
every style of music, with the sole excep- 


- tion of rock.” 


t for him, which — 


Adler abandoned the piano and the | cleverly and sympathetically, but as he record was a presen 
d, ‘Sure, Maestro,’ 


conservatory at 10, piqued because his | once confessed, in a manner exemplifyin sai 
aa had compared him un- | what he calls Jewish gallows humor iH amen ae 
ier y to a concertizing prodigy of the not now, nor have I ever been, a jazz ‘Three days later, I received a call from 
ay. Four years later, he entered a mouth | Musician.” One evening, Mary Lou Wil- Jacques Lyon, who ran a_record shop on 
organ contest sponsored by the Baltimore liams, who's p auneioown the block at the] the Sameh Elysees. He said, ‘Get over 
Pi . = eee > 
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MOVIES 


Continued from page 64 


THURSDAY (Aug 16): 


Race for the Yellow Jersey, by 
Tom Spain, Fordham Lbry, 2556 
Bainbridge Av, Bx, 3 p.m. (free); 

Flipper (1963), with Chuck Con- 
nors, Soundview Lbry, 660 
Soundview Av, Bx, 4 p.m. (free); 

The Witches, see Wed, Aug 15; 

Rebel Without a Cause and Walk 
on the Wild Side, see Wed, Aug 
15; 

On The Town, with Frank Sinatra, 
Gene Kelley, Jules Munshin, 
Vera-Ellen, Betty Garrett, Pacific 
Lbry, 4th Av at Pacific, Bklyn, 6 
p.m. (free); 

X from Outer Space (1967), by 
Kazui Nihonmatsu, and Noriaki 
Yuasa'’s Gammera the Invincible 
(1965), Japan House, 333 E 47th, 
832-1155, 7:30 p.m. ($3); 

Independent films, Filmmobile, J. 
J. Bryne Park, betw 4th and Sth 
Av and 3rd and 4th Sts, Bklyn, 9 
p.m. (free); 

Documentaries on Romania, Ro- 
manian Lbry, 200 E 38th, 5:30 
p.m. (free); 

Itthaca Video Festival, see Wed. 
Aug 15; 

Porcupine Quill Work; A Pair of 
Moccasins; Alice Elliot; Eskimo 
Artist: Kenojuak, 11 am, 
Lacrosse Stick Maker; Kwakiuti 
Artist; Haida Carver; Sarah 
Smith: a Mohawk Potter, 1 p.m 
Old U.S. Custom House, Bowling 
Green (free); 

Lincoln Ctr Sound and Light Spec- 
tacular, Lincoln Ctr Plaza, 9:30 
p.m. (free); 

Unity in Diversity, Asia House, 112 
E 64th, 6 p.m. ($1); 

The Trip (1967), by Roger Corman, 
with Peter Fonda, Bruce Dern, 

Susan Strasberg, Richard Rush's 
Psych-Out (1968), with 
Strasberg, Jack Nicholson, Dean 
Stockwell, Dern, 2:30 p.m., Curtis 
Harrington’s Night Tide (1963), 
with Dennis Hopper, Luana An- 
ders, 6 p.m., Vernon Zim- 

_ merman’s The Unholy Rollers, 
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Times, 
Creek Lbry, Filatiands 


Bkiyn, 7 pn 
FRIDAY (Aug 17): 


Rose Hobart (1937), by Joseph 
Cornell, Stan Brakhage'’s Antici- 
pation of the night (1958), Ken- 
neth Anger’s Eaux d’Artifice 
(1953), Maya Deren's Meshes of 
the Afternoon (1943), lan Hugo's 
Belis of Atlantis, Downtown 
Drive-in spons by Creative Time, 
tot on Wall St south of William St. 
9 p.m. (free): 

Little Women (1933), by George 
Cukor, with Katharine Hepburn, 
Joan Bennett, Pau! Lukas, 
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Bx, 1 and 3 p.m. (free); 
The Witches, 4, 6, 8, 10 p.m., see 


das Wed, Aug 15; 
: flims by Paul 
and ph ira Needieman, W 


ington Sq Church, 1 
p.m. ($1): 

The Totem Pole and Wooden Box, 
11 am., Porcupine Quill Work; A 
Palr of Moccasins; Alice Elilot; 
Eskimo Artist: ‘ 
Lacrosse Stick Maker; Tony 
Hunt, 


PETER TOSH 
(Christgau) 


Mehta and company tour 
Botannical Gardens, Bronx: 
August 17, 
Ninth; August 20, Prospect 


ND 







~~ Mahler sii 
Parks listed above 











. way of relating the . 
* tradition. I prefer T 
59 St. (Christgau) 


Wollman Skating Rink T) 


Pp 
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everyone likes for different 


Murder on the Orlent Express, 


They've Killed President Lincoln, 


Sunset Boulevard, by Billy Wilder, 
Laughing Gravy, with Laure! and 


Lincoln Ctr Sound and Light Spec- 


Independent films, Filmmobile at 


Ithaca Video festival, 


with Chaplin. 
Avi 


| 
/ 


33 W 4th, 8| The Witches, 


Kwakiuti Artist; Haide| The Amazing Colossal Man, 100n, 
Carver; Sarah Smith: a Mohawk! Brian De Paima’s Sisters (1973), 
es 


Wollman Skating Rink Theatre 
NEW YORK PHILHARMONIC 


~ NaS 1 


JAMES BLOOD ULMER 
This is the semi-avant garde roc 


- test’ for the waning ’70s, with David Mi 


Potter, 3 p.m., Old. U. S. Custom 
House, Bowling Green (free); 


Three In the Attic (1968), with 


Yvette Mimieux, Christopher 
Jones, Judy Pace, 2:30 p.m., 
“Georges Melles, Ferdinand 
Zecca, Emile Cohl, Jean 
Durand, and the ‘Trick Film’ In 
France 1899-1912", 18 films, 6 
p.m., Museum of Modern Art. 
(mus adm $2.50); 








with Albert Finney, Mapleton 
Lbry, 60th and 17th Av, Bklyn, 
6:45 p.m. (free); 


Macon Lbry, Lewis Av at Macon, 
Bklyn, 2:30 p.m. (free); 


with Gloria Swanson, Wm 
Holden. New Utrecht Lbry, 86th 
and Bay 17th Sts, Bklyn, 2 p.m 
(free); 


Hardy, Love Business, with the 
Little Rascals, Saratoga Lbry, 
hopkinson Av at Macon, Bklyn, 
3:30 p.m. (free); 


tacular, see Thurs, Aug 16; 


Forest Houses, 165th betw Union 
and Trinity Avs, Bx, 9 p.m. (free); 
see Wed, 
Aug 15 


Ithaca Video Festival, see Wed 
Aug 15 

Sand; Peter and the Wolf; Vertical 
Roll; Oddball; Fine Feathers; 
Step By Step; Rallyards, Queens 


Museum NYC eco Flushing 
Meadow-Corona Park, Qns 
§92-2405, 2:30 p.m. (free) 

Wild for Kicks (1959), by Christ- 


opher Lee, Oliver Reed, Club 57 
57 St. Mark’s Pl, midnt and 2 a.m 
($2.50) 

Lincoln Ctr Sound and Light Spec- 
tacular, see Thurs, Aug 16; 


(1957), noon, John Milius’s Dill- 
inger (1973), with Warren Oates, 
Ben Johnson, Michelle Phillips, 
Cloris Leachman, 2:30 p.m., Ver- 
non Zimmerman’s The Unholy 
Rollers (1972), 5 p.m., Museum 
of Modern Art (mus adm $2.50); 
Lacrosse Stick Maker; Tony Hunt, 
_ Kwakiut! Artist; Haida Carver; 
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p.m., Old U.S. Custon 

j ; Re 
independent fiims, Filmmobile 
Arthur Park, LaFontaine and 
Arthur Qv Avs, Bx, 9 p.m. (free) 

The Witches, 4, 6, 8, 10 p.m., see 
Wed, Aug 15 

Pull My Daisy (1959), by Alfred 
Leslie and Robert Frank, Kenneth 
Anger’'s Scorpio Rising (1963), 
Bruce Conner'’s Valse Triste 
(1978) and Mongoloid (1978), 
George Kuchar's The Sunshine 
Sisters (1973), Rudy 
Burckhardt’s Tarzan (1969), 
Downtown Drive-in spons by 
Creative Time, lot on Wall St 
south of William St, 9 p.m. (free); 


ric ~i- wiing Green free 


Wakefield Lory, 4100 Lowerre Pl.) Hetistrom Chronicle, Central Lbry, 


Grand Army Plaza, Bklyn, 2:30 
p.m. (free); 


weet SUNQAY (Aug 19): 


4, 6, 8, 10 p.m., see 
Wed, Aug 15: 

Sand, etc., see Sat, Aug 18: 

Crooked Besk of Heaven (1976), 
by David Attenborough, Old U. S. 
Custom House, Bowling Green, 1 
and 3 p.m. (free); 


Cantinued from preceding page 


Raggae for rockers. Aug. 17 at 6:30, Fifth Ave. and 59 St. 


249-8870 


the boroughs. August 16, 
Mahler's Symphony No. 5; 


Cunningham Park, Queens: Beethoven's 


Park, Brooklyn: Schubert's 


and Beethoven’s Ninth; August 21, Snug Harbor 
aten Island: Mozart’s great G Minor and 
Fifth. All concerts at 8:30 and free. (Kerner) 


877-0996 


Taj opens for»Richie Havens. Each will demonstrate a 
folkie tradition to the black music 
ayieAug. 20 at 6:30, Fifth Ave. and 


: a 


249-8870 
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with Margot Kidder, Jennifer Salt, 
2:30 p.m., D. W. Griffith's Birth of 
a Nation (1915), with Henry 
Walthall, Mae Marsh, Lillian Gish, 
newly restored color version, 5 
p.m., Museum of Modern Art 
(mus adm $2.50); 


independent films, Filmmobile, 


Pelham Pkwy Houses, playgd, 
Wallace Av betw Pelham Pkwy N 
and Astor Av, Bx, 9 p.m. (free); 


MONDAY (Aug 20): 
The Thing 


(1951), by Christian 
Nyby, with James Arness, 
Clason’s Pt Lbry, 1215 Morrison 
Av, Bx, 2 p.m. (free); 

ithaca Video Festival, see Wed, 
Aug 15; 

independent films, Filmmobile, 
Central Pk N at Leonx Av, 9 p.m. 
(free); 

Salt for Svanetla (1930), by M. 
Kalatozov, noon, The Bonnle 
Parker Story (1958), with Dorothy 
Provine, Roger Corman’s Ma- 
chine Gun Kelly (1958), with 
Charles Bronson, Susan Cabot, 
2:30 p.m., Alessio de Paola’s 
Chastity (1969), with Cher, 6 
p.m., Museum of Modern Art 
(mus adm $2.50); 

College (1927), with Buster Keaton 
Fordham Lbry, 2556 Bainbridge 
Ay. Bx, 2:30 p.m. (free); 

The White Shelk (1954), by Fellini, 
with Alberto Sordi, Giulietta 
Masina, Jefferson Mkt Lbry, 425 
6th Av at 10th, 7 p.m. (free); 

Puerto Rico, Centro de Informa- 
tion, 240 Division Av, Bklyn, 3:30 
p.m. (free) 





TUESDAY (Aug 21): 


Seventh Heaven, with Janet 
Gaynor, Charles Farrell, Public 
Thtr, 425 Lafayette, 598 -7171, 6, 
8, 10 p.m. ($3); 

Unity in Diversity, by Film Austral- 
ia with John Temple, Asia House, 
112 E 64th, 2 p.m. ($1) 


The Amazing Colossal Man My Side of the Mountain (1969), 


with Theodore Bikel, Ted Eccles, 
Francis Martin Lbry, 2150 Univer- 
sity Av, Bx, 2 p.m. (free); 

The Red Balloon and Our Gang 
Follies of 1938 Gravesend Lbry, 
Av X nr W 2nd, Bklyn, 2 p.m. 
(free) 

City of the Big Shoulders, and 
Paul Tomkowlcz: Street-Rallway 











~ Manhattan Av 
p.m. (free); 

Dr. Goldfoot and the Bikini Ma- 
chine, with Vincent Price, Frankie 
Avalon, Monster Movie Club, 57 
St. Mark's PI, 475-9671, 10 p.m 
($2: “Space Patrol” serial at 9:30 
p.m.); 

Flipper (1963), with Chuck Con- 
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§ 129 2nd AVE. 


(AT ST. MARKS PLACE) 





(Giddins) 
Seventh Avenue South 
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SoWhat? SoWhat! 


Miles was the father, 


McLaughlin the pediatrician. Fusion was the baby. But 
since Miles divorced himself from the problem child in 
‘76 and McLaughlin decided to pay only irregular house 
calls, Zawinul has had sole custody. Being a single mutha 
is no easy job, and with the kid entering latency in these 
lean, late ‘70s, some conscientious local groups have 


dropped by to help. “Blood” 
is another. 

Taking 
) What. is..a. band. 
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RECORD HOUSE * 


1 WE BUY SELL TRADE | 
| NEW & USED ALBUMS | 


Jackson, and Amin Ali. Aug. 16-18, 21 Seventh Ave. S. 


us back full circle, in name at least, to Miles, 


that.should be heard by anybody 







ners, Clason's Pt Lbry, 1215 Mor- 
rison Av, Bx, 4 p.m. (free); 

Salt for Svanetla (1930), by M. 
Kalatozov, noon, D. W. Griffith's 
Birth of a Nation (1915), with 
Henry B. Walthall, Lillian Gish, 
Mae Marsh, 2:30 p.m., Roger 
Corman’s Bloody Mama (1970), 
with Shelley Winters, Don Stroud, 
Diane Varsi, Pat Hingle, Bruce 
Dern, 6 p.m., Museum of Modern 
Art (mus adm $2.50); 

ithaca Video Festival, see Wed, 
Aug. 15; 

Alvin Alley: Memories and VI- 
sions and Paul Taylor Dance Co, 
Central Lbry, Grand Army Plaza, 












The 

. David 

Johansen 
Group 


featuring 


NICK LOWE 














Bklyn, 2:30 p.m. (free); SPECIAL GUEST 

No Trespassing, Romanian Lbry, DAVE JOHN 
200 E 38th, 5:30 p.m. (free); 

Whose Life Is It anyway? Macon EDMUNDS COOPER 
Lbry, Lewis Av at Macon, Bklyn, CLARK 


1:30 p.m., (free); 

Brian's Song, with James Caan, 
Ryder Lbry, 23rd Av at 59th, 
Bklyn, 3:30 p.m. (free); 

Independent films, Filmmobile, 
Fort Four Park, Sedgwick and 
Reservoir Avs, Bx, 9 p.m. (free), 

The Ox-Bow Incident, with Henry 
Fonda. Hope Emerson, Williams- 
burgh Lbry, Division and Marcy 
Avs, Bklyn, 2:30 p.m. (free); 

Reggae, Eastern Pkwy LDry, East 
Pkwy at Schenectady Av Bklyn 
2:30 p.m. (free) 


Ithaca Video Festival, Donne! 
Lbry, 20 W 53rd, 790-6418 
noon-2 p.m. (free) 

Word Is Out and Shirley Clarks 
Portrait of Jason, the Glines of 
Spike Bar, 11th Av at 20th, 8:30 
p.m. (free) 

Bye Bye Birdie (1963) with Dick 
Van Dyke, Janet Leigh, Ann- 
Margaret, Paul Lynde, Great Kills 
Lbry, 56 Giffords La Si, 1:30 
p.m.; also at Dongan Hills Lbry, 
1617 Richmond Rd, SI, 7 p.m 
(free); 

Ugly Little Boy, and Matthew Man- 
ning, a Study of a Psychic, Car- 
rol Gdns Lbry, Clinton and Union 
Sts, Bklyn, 2 p.m. (free); 

The Holocaust, part IV, Kings Bay 
Lbry, Nostrand Av nr Av W, Bklyn, 
7:30 p.m. (free); 

The Fantastic Voyage, with Ste- 
phen Boyd, Raquel Welch, 
Clason’s Pt Lbry, 1215 Morrison 

x, 2 p.m. (free); 

Br h Co . 





AUGUST 20 TICKETS $8.50, 7.50 























FRI. AUG. 31 


ANS 


TICKETS $8 50, 7 50 


Ash 


SEPTEMBER 20 2 21 
TICKETS $8.50, 7.50 
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torr House. Bowling Groen (rear 

Yesterday's Witness and Mathew 
Brady: Photographer of an Era.) | 
NY Historical Soc, 77th and Cen 
tral Pk W, 2 p.m. (contribd) 

Planet of the Apes, with Chariton 
Heston, Roddy McDowell, 
Tompkins Sq Park, 7th betw Avs 


A and B, 9 p.m. (free); 
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ICKETS ONLY AT TICKETRON - CALL (212) : 
THE P (4 ST BETWEEN 3A0 & 4TH AVE } 
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AUG.15 - 19 


BOX OFFICE 
OPENS DAILY 






TEL. 260-1774 ff 
OPEN 7 DAYS 12-9 









interested in serious, non-tenderized fusion. Unrecorded, 
virtually unknown, and understandably anxious, they 
came off their Bottom Line chance—in which they 
opened for Tony Williams a bit too successfully—with 
recent gigs at Kenny’s Castaways and Beefsteak Charlie’s 
Jazz Emporium. They gave strong, memorable per- 
formances at both clubs. 

Although So What uses conventional instrumentation 
(guitar-keyboards-bass-drums) and is traditional in its 
improvisational aesthetic (one at a time, thank you), the 
quartet offers a welcome change from both the plodding 
verbosity and the fluffy, cliched arrangements of most 
recent fusion. Their extended compositions are full of 
surprises: oblique melodic bursts, textural nuances, tem- 
po turns and provocative counterpoint. And while they 
can play pretty without being dainty or mawkish, they 
also can run through tight, technical ensemble passages _ 
without falling into the mechanical mode—something - 
Return To Forever, their precursor, could never manage. 
All four members improvise with enthusiasm and author- 
ity, but at this point only guitarist Steve Bargonetti is a 
truly exceptional soloist, especially in his rhythmic at- 
tack. He might very well become the next Guitar Star, 
even if So What doesn’t make it as a group. Which it 


should, we op DEO oe WE >Dayid_ Breskin 


242-4694 


Zawinul the mutha, and 


Ulmer’s is one, and So What 
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all I had to do was denounce Henry 
Wallace and Paul Draper.” Sometimes the 
reminiscing hangs heavy—‘‘It’s marvelous 
to see my old friends, but a lot of people 
who come to the Cookery are almost lach- 
phony, and was asked to prepare an en- |rymose about good old Larry and how 
core, | said, what about ‘Bolero,’ and they |brave he was. I do wish they’d let the 
said we'd have to pay a performing rights |subject alone.”’ 

fee, too expensive, think of something else. Adler had been a member of numerous 
I said, ‘Look, Ravel’s publishers, Elkan, |left-wing organizations when, in 1947, he 
Vogel, are in Philadelphia. Maybe because |joined the Committee for the First 
1 knew Ravel they’ll give me a rate.’ So I }|Amendment, to protest the inquisition of 
went over there and Mr. Elkan came out |the Hollywood writers known as the Un- 
and said, ‘We know all about you, Mr. |friendly 19, later the Unfriendly 10. They 
Adler. Ravel had left in his will rights to |chartered planes to Washington, and all 
me to play ‘Bolero’ without any per- |hell broke loose when they arrived. “The 
forming fees. I could play it anyway I |press attacked us and Humphrey Bogart 
, liked, in boogie woogie tempo if I wanted.” |caved in in the most demeaning, debasing 
Kuropean composers had been taking |way, saying that he was duped, didn’t 
; an interest in Adler since his tour of Lon- |realize what he was doing, but was sorry 
don in 1934. Cyril Scott was the first to |and knew the American people would al- 
write expressly for Adler; around the same |low him one mistake. And then Gene 
time, George Gershwin authorized a new |Kelly reneged, and Danny Kaye reneged, 
arrangement of “Rhapsody in Blue” for |and Frank Sinatra reneged, and those of 
him. When Darius Milhaud heard him |us who didn’t stood out like carbuncles.” 
play the “Rhapsody” in 1943, he offered to During the next year, Adler and Draper 
write him a suite. During the next decade, |filed a libel suit against Hestor Mc- 
concertos were written for him by |Culloch, who had written that they should 
Vaughan Williams, Malcolm Arnold, and |not be allowed to perform in Greenwich, 
one aie ee oeeren others. | because money paid them went directly to 
time, is talents |Moscow. The Hearst press took up the 
as a monologist under the tutelege of Jack |cudgel, and soon the duo’s signed con- 
Sk ed Se ee ane tracts were canceled. A blacklist took ef- 
cast in Cairo, Adler wrote it for hi mee (eee ane a ey while touring London, 
» A . him. He Adler’s wife convinced him to stay abroad 

was at the pinnacle of his career in | until it blew over. It didn’t. 
Bee euring serene te: eres soloist At Isaac Stern’s suggestion, Sol Hurok 
bitious act with the dancer Paul Spee as a aa ae as 
Muetiiece se vallon box office ara pane merican Legion didn’t picket. A concert 
Ww. en |at Town Hall was sold out and received 
the trouble began. 
A certain amount of sentimentality at- | to force him to cancel. Hurok insisted that 
.* tends Adler’s engagement at the Cookery. | his board of directors would not let him 
His producer is Barney Josephson, whose | continue the association. William Morris 
Cafe Society clubs were shut down by the | booked Adler in Vegas, but the Legion 
House Un-American Activities Commit- |stepped in and the contract was re- 
tee. “‘ What they wanted Barney to do was | pudiated. ‘‘When I came back in 1952. | 
denounce his own brother,’’ Adler says. |sat at Sardi’s with Elia Kazan, John Gar 
“Winchell wanted to make a deal with me | field, Frank Loesser, Charlie Letterer, and 


here at once. Maestro Ravel is in my shop 
and wants to see you.’ | rushed over and 
there was Ravel with a piece of paper 
7 bearing his signature. Then, in 19438, I did 
~ a concert with the Philadelphia Sym- 


Abe Burrows, and we knew that Kazan 
had been subpoened by the Un-American 
Activities Committee, and Kazan said, 
‘T’ve got two million bucks in the bank, 
and nobody’s going to make me talk.’ We 
thought, ‘good old Kazan.’ Two days later, 
a quarter page ad appears in the New York 
Times, signed by Kazan, in which he said 
that to keep silent was to play the Com- 
munist game. He went to Washington and 
gave a tremendous list of names, including 
Clifford Odets. The night he went before 
the committee, I had dinner at Meyer 
Davis’s house and there was Odets. I said. 
‘Cliff, you must feel awful, having one of 
your best friends name you.’ And QOdets 
said, ‘Larry, how do we know what kind of 
pressure he was under, who are we to 
judge?’ I thought, this guy’s a saint; I felt 
like a shmuck for even bringing it up. The 
next week, Odets went before the commit- 
tee and named everybody, including 
Kazan. They'd made a deal—you name 
me and I'l] name you. 

‘‘Abe Burrows called me to have lunch 
and said, ‘Larry, you're about to give this 
recital at Town Hall. Why don’t you make 
a public non-Communist statement and 


Muir Matheson, who conducted the or- 
chestra named as COTD Poser, “About 
a year later, | saw the Mathesons, and 
asked him why he accepted the nomi- 
nation. He looked me itraight im the eye 
and said, ‘I thought I was being nominated 
simply for services to British music.’ ” In 
1959, Art D’Lugoff booked Adler for a 
triumphant homecoming engagement at 
the newly opened Village Gate, where he 
was accompanied by Ellis Larkins. Years 
later, Adler learned that James Thurber, 
E.J. Kahn, and Kenneth Tynan had guar- 
anteed D’Lugoff against any loss. 

That year, he made a TV appearance 
with Dizzy Gillespie, and recorded two 
pop/jazz albums for Audiofidelity, with 
Larkins, a badly underrecorded Ruby 
Braff, Joe Benjamin, and Paul Motian. 
There have been occasional tours and con- 
certs in the United States ever since, but 
Adler will continue to live in London, 
where he’s a celebrity not only for his 
music but for his fanatfcal devotion to 
tennis and his articles and book reviews in 
the New Statesman, the Spectator, 
Punch, the Jewish Chronicle, and the 
Sunday 7imes. 
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go down to Washington? What do you say? 
The main thing is to get back to work, we 
want you back playing your mouth organ.’ 
I said, ‘Abe, that’s not for me.’ He said, 
‘Larry, it makes it embarrassing for your 


As recently as 1965, Sol Hurok told 
Adler that a concert tour in America 
would be difficult to bring off because 
“concert committees are run by Re- 
publican ladies with long memories.”’ Iron- 





wildly favorable reviews, despite attempts on. 


ically, Adler’s instrument attests to those 
memories. It’s a Larry Adler model of the 
Hohner Super Chromonica, which is sold 
all over the world—but not in the United 
States. Another sort of memory, every bit 
as tenacious, asserted itself one night at 
the Cookery. As Adler circled back from 
the mike to the cash register in ritual 
prelude to his encore, a tall and gaunt 
Alger Hiss walked in. They embraced un- 
der Barney Josephson’s benevolent gaze, 
and an onlooker swears that they later 
toasted themselves for outlasting W 

and Kilgallen and McCarthy a1 


shosts that not even the torrid lament ol 


31 


friends. Your name comes up in conversa- 
tions and I don’t know what to say.’ I said, 
‘Tl tell you what you say, say you don’t 
know me.’ He said, ‘Come on, you’re tak- 
ing it the wrong way.’ I didn’t know that 
Abe was about to go before the committee 
and give names.” Adler returned to Lon- 


The English film director Henry Cor- 
nelius hired him to compose the score for 
his film, Genevieve, in 1953. Six weeks 
before it opened at the Sutton theatre, the 
producer was asked to submit a new set of 
credits omitting Adler’s name. The music 
was nominated for an Academy Award, 
the were read, 


. 1 } 
inchell 








and when nominations |a mouth organ can lay to re 
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A NIGHT AT STUDIO 54. This special- 
ly priced 2 Record Set mixed at 
the world famous Studio 54 
captures all the glitter and the 
glamour of the world’s most 
exclusive Disco. 

Includes Alicia Bridges’ “| 

Love the Night Life”, Chic’s 

“le Freak”, Village People's 

“Y M.C.A.” and more. A rare 
invitation inside Studio 54 
courtesy of Casablanca 

Record and Filmworks. 


ROBIN WILLIAMS 
Reality... 


What A Concept 


All_the brilliance of Robin Williams’ live 
performances in San Francisco and New ~ 
York are captured on his debut album — 
“REALITY... WHAT A CONCEPT!” 


WARNING: Parental discretion is advised 
May contain material not suited for 
children under 16 years of age 


x AMERICA'S MOST COMPLETELY STOCKED RECORD STORES x 
126 West 42 at 6th Av. (Open Sunday 11 to 8) 
7 West 48 St. @ 1500 Broadway @ 460 West 42nd St. 


940 Third Ave. @ Flushing, Queens: 40-46 Main St. 
-. Bring Ad in Order to Obtain Price 
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See NIGHT on their “Hot Summer Nights” 
National Tour 


The Bottom Line, August 20th. 


The Nassau Coliseum, August 23rd. 
(with The Doobie Brothers) 


NIGHT is: 
Nicky Hopkins 
Chris Thompson 
Stevie Lange 
Robbie McIntosh 
Billy Christian 
Peter Barron 
Tim Schaffer 


NIGHT ts produced by Richarc Perry 


ON PLANET RECORDS AND TAPES 
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© 1979 Piarie} Hecornisy Disthiuted 0, Ever rasa we) rm Urvistor of Warrier Comimuricanhans Ine 


vylunl Hecornds 


Available At: i 
Record Hunter, Discophile 
Musical Maze, Cclony Records 
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. FCA 
a RECORDS 
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SM §=BOUGHT, SOLD, TRADED. 
<a = OUT OF PRINT ROCK LPS 
a ¥ OUR SPECIALTY 
i ~WE BUY COLLECTIONS 


Full Line of New Wave 
Import ’45s & L.P.’s 


TELE. 648-5115 

2301 AVENUE U 
(CORNER EAST 23R0 ST) 
in Brockiyn, ar. Ave U Stop, 

on IND-D Train 


2nd STORE: 
GLEN COVE, L.!. 
ryauicl Ee 
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Studio 
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NANA VASCONCELOS 
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JEFFLORBER 


BOB GIBSON 


Pacl 
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THER 
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Tonight Only 


BRUBECK 
BROS. 


& THE GATHERING 
FORCES 


“August 16 thru August 18 
AN EVENING WITH 





FUSION 
“ROWAN | 
BROS. 


(CHRIS & LORIN) 
SNEAKIN’ 


HOWIE WYETH 





A P 
AUQ st 23 thri ) Aug ist 


AN EVENING WITH 


BARRY 
SEES 


\UgUSI 29 


RAMBLIN- 


JACK 
ELLIOT 





September 5 thru September 8 





SAMBA te ON 


FELJOADA-BRAZILIAN BEANS 
Sunday, Aug. 19th from 3:00 P.M. 
Donation: $7 (includes food 


August 30 thru September 1 


JIMMIE 
MACK 


ESTHER 
SATTERFIELD 


(With The Sounds 
ot Philadelpnia the 
MSSB Rhythm Section) 
_ TICKETS $7.50 
ADVANCE SALE 


4 
I 
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September 25 thru September 27, 


STEPHANE 
GRAPPELLI 


TICKETS $6.50 
ADVANCE SALE 





‘Advance Sale Tickets Now al 


Box Office. Mail Orders - Send 
Certified Check or Money Order 
to The Other End with Self- 
Addressed. Stamped Envelope 


Cale Open Tig AM 
DINGNG, 1OrOOM SHOW ASE 


RICHARD YOUNGER 


August 15 thru August 20 


Talent Showcase Tetday 





Double Proot Ot Age Required 
147 BLEECKER STREET 


IN THE VILLAGE 
RESV. (212) 673-7030 


eRE STANLEY 


gre 
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THE 


TTOM 


FRIDAY AUGUST 17 and 
SATURDAY AUGUST 18 


TOM RUSH 


PRISCILLA 
HERDMAN 


MONDAY AUGUST 20 
ONE NIGHT ONLY 


NIGHT 


THURSDAY AUCs 23 thru 


ANCES T 25 
GAN PRICE 


TICKETS REFUNDED AT THE BOX 
OFFICE 


SUNDAY AUGUST 26 


DIXIE DREGGS 


MONDAY AUGUST 27 


LONG JOHN 


BALDRY 
AND HIS BAND 


FEATURING 
THE A'S 


ROY YOUNG 


TUESDAY AUGUST 28 


THE SHIRTS 


KATHI McDONALD 





WEDNESDAY AUGUST 29 
and THURSDAY AUGUST 30 


WALTER EGAN 


BLACKJACK 


TUESDAY SEPTEMBER 4 
thru THURSDAY SEPTEMBER 6 


RORY 
GALLAGHER 


ALL SEATS $7.50 
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& one FREE drink 


Friday & ath Aug. 31 & Sept. 1 


Berimbau-Vo's-Corpo & Percussao 
DONATION: $5.00, TIME: 8:30 P.M. 
132 W. 24 ST. N.Y.C./(212) 243-2979 


i = ——_ 
We'll put you 


NSFVOU re inthe mood for “Gre 
ig ry in NY, The Voice Movie 
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in the movies. 
ase” or “Gone With The Wind”, if a film 
Section can put you there. 


‘ NO ONE ADMITTED UNDER 18. 


SS 


FRIDAY SEPTEMBER 7 
and SATURDAY SEPTEMBER 8 


THE RECORDS. 


FRIDAY SEPTEMBER 14 
and SATURDAY SEPTEMBER 15 


THE DILLARDS 


HEAR “FROM THE BOTTOM 
LINE” OVER WNYU FM 89.1 
STEREO EVERY MONDAY NIGHT 
AT 9:30. 

SHOWS ARE 6:30 AND 11:30 
EXCEPT FRIDAY AND SATURDAY 
SHOWS ARE 9 PM AND 12 MID. 
NIGHT. DOORS OPEN AT 6:30. 
TICKETS ARE $5.50 SUN-THURS., 
$6.50 FRI. AND SAT. TICKETS 
NOW AT THE BOX OFFICE. MAIL 
ORDERS: SEND CERTIFIED CHECK 
OR MONEY ORDER TO THE 
BOTTOM LINE WITH STAMPED, 
SELF-ADDRESSED ENVELOPE PLUS 
25¢ FOR HANDLING. 

























DOUBLE PROOF REQUIRED. 
OE 


THE BOTTOM LINE 
15 WEST 4th STREET 
(CORNER OF MERCER) 
(212) 228-7880 
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ADVENTURE LAND 
Route 110, Farmingdale 


AIRSTEP 
‘‘The Shoe Store’, 
Roosevelt Field 


ARBYS (L.I.) 

Deer Park Ave., Deer Park 
Montauk Hwy, Bay Shore 
Sunrise Hwy, Lindenhurst 
Middle Ctry Rd., Centereach 
Patchogue/Jefferson Rd., 

Port Jefferson Sta. 
Sunrise Hwy, Massapequa 
Route 110, Huntington 
Sunrise Highway, Patchogue 
Jericho Tpke., Commack 
Hempstead Tpke., Levittown 
Long Beach Rd., Oceanside 
West Main St., Smithtown 
North Grand Ave., Baldwin 
Old Country Rd., Westbury 


ARTISAN 
167 Mineola Blvd., Mineola 


AUDIO BY ZIMET 
1040 Northern Blvd., Roslyn 


BACK BARN 
164 Hicksville Rd., Bethpage 
210 Sunrise Hwy, 
Valley Stream 


BATTLING BARRY’S HOUSE 
OF AUDIO (L.1.) 

35-20 Sunrise Hwy, Wantagh 

Old Ctry Rd., opp. Roosevelt 
Field, Westbury 

Broadway, opp. Sears, 
Hicksville 

Rt. 110, opp. Walt Whitman 
Mall, Huntington 

1757 Sunrise Hwy, Bay Shore 

2384 Middle Country Rd., 
Centereach 


BEGGARS OPERA 
215-32 Jamaica Ave., Queens 


BLACKBEARDS 
2151 Grand Ave., Baldwin 


‘isolReMi tes eminigdale 
; , Farmin 
399° E. Jericho Toke™, 
Smithtown® . 
CHEERS 
1258 Deer Park Ave., 
No. Babylon 


CRAZY EDDIE 
N.J.: Rt. 110, E. Brunswick 
Rt. 22, Union 
Rt. 17, Paramus 
Bronx: 300 E. Fordham Rd. 
Manhattan: 405 Ave. of 
Americas & 8th St. 
Brooklyn: 2067 Coney Island 
Ave. & Kings Hwy. 
L.1.: 408 Jericho Tpke., 
Syosset 


DAIRY QUEEN 
Post Rd. & Mead Ave., 
Cos Cob, Greenwich, Conn. 


orvettes Shopping Ctr., 
Pogtchester 


EAST BAY AGENCY 
3375 Park Ave., Wantagh 


EAST MEADOW FLICK 
E. Meadow PI., 
Hempstead Tpke. 


EYE SEE THE LIGHT SHOW 
Vanderbilt Planetarium, 180 
Little Neck Rd., Centerport 


GRACIN’S PRO SOUND 
42A No. Franklin St., 
Hempstead 


HARRISON RADIO 
Rt. 110 & Smith St., 
Farmingdale 
10 Sunrise Hwy, 
Valley Stream 
161 Old Country Rd.;, 
Carle Place 


HONDA OF MINEOLA 
336 Jericho Tpke., Mineola 


JUNCTION JEANS 
373 So. Oyster Bay Rd., 
Plainview 






Twentieth a ome 
> F. y~ 


Party in the “Party In the Park 


TICKET SALE 
LOCATIONS 


+10 in advance 
*15 day of show 


LE GUILLOTINE 
338 Hope St., Glenbrook, 
Stamford, Conn. 


LONG ISLAND HONDA 
250 Old Ctry Rd., Hicksville 


MALIBU DUDE RANCH 
Milford, Pa. 


MINI CINEMA 
Jerusalem Ave., Unicadale 


MUSCLE CAR 
3200 Sunrise Hwy, 
Wantagh 


° MUSIC MARKET 

2305 Hempstead Tpke., 
East Meadow 

Nassau Mall, Levittown 


MUSIC WAREHOUSE 

Westbury Shopping Plaza 
Old Country Rd. 

Straub Music Warehouse, 
381 So. Oyster Bay Rd., 
Plainview 

Amber Music Warehouse, 
255 Main St., Huntington 

Looney Tunes Music 
Warehouse, 25 Brookville 
Ave., W. Babylon 

Commack Music Warehouse 
Commack Shopping Plaza, 
Veterans Hwy 

Island Sound Music 
Warehouse, Holiday Park 
Shopping Ctr., Merrick 

Mothers Music 
27 So. Ocean Ave., 
Patchogue 


N.Y. PEOPLE’S BROKERAGE 
550 Old Ctry Rd., Hicksville 


PASTIME PUB 
140 Merrick Rd.. Amityville 


PHOENIX BROKERAGE 
310 Northern Blvd., 
Great Neck 


POST SKI SHOP 
155 E. Sunrise Hwy, 
Valley Stream 


‘RECORD WORLD ey Ney 


Roosevelt Field Mall 
Garden City 
Americana Shopping Center, 
Manhasset 
70-34A Austin St., 
Forest Hills 
Mid-island Shopping Plaza, 
Hicksville 
South Shore Mall, Bay Shore 
White Plains Mall, 
White Plains 


RUMBOTTOMS 
1075 Hicksville Rd., 
North Seaford 


SPEAKER KITS 
247-38 Jericho Tpke., 
Bayside, Queens 


STEREO WAREHOUSE 
L.I.: Roosevelt Field Mall, 
opp. Alexanders 
50 W. Sunrise Hwy, 
E. of Green Acres 
Brooklyn: 1629 Flatbush Ave., 
Bet. Aves H & | 
Manhattan: Rabson’s, 119 W. 
57 St., opp. 
Carnegie Hall 


TITUS OAKS 
490 Old Ctry Rd., Hicksville 
893 Flatbush Ave., Brooklyn 


TIMES SQUARE STORES 
Hempstead Tpke., Elmont 
Rockaway Tpke., Lawrence 
Long Beach Rd., Oceanside 
Hempstead Tpke., Levittown 
Peninsula Bivd., Hempstead 


VISIBLE CHANGES 
PRECISION HAIRCUTTERS 
775 Hempstead Tpke., 
Franklin Square 


WOODEN SHIPS INN 
135 Glenwood Rd., Glen Head 


While at the Park, see the WLIR ATV Chevy Blazer, 
to be given away Sept. 9th at the “Off-Road Expo 
East’. Enter at the Park or at any ATV SEL 


\ 


